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Abstract: The Forsyte Saga, a landmark work by John Galsworthy, is 

examined in this article using a New Historicist perspective. The article 

examines how Galsworthy's portrayal of the Forsyte family reflects and 

responds to the social, political, and cultural challenges of the time by placing 

the novel within the historical framework of late 19th and early 20th century 

England. Examining how these themes relate to more general historical events 

and movements of the time, like the advent of modernism and shifting social 

standards, the piece explores topics like wealth, class, marriage, and morality.  
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The historical setting and period of John Galsworthy's The Forsyte Saga 

would be the main emphasis of a New Historicist reading of the book. This 

method would take into account the ways in which the book both reflects and 

addresses the social, political, and cultural concerns of the era in which it was 

written. A New Historicist reading of The Forsyte Saga would focus on the 

book's engagement with the shifting social dynamics of late 19th- and early 

20th-century England. The novel's portrayal of the Forsyte family reflects the 

time's upper-middle class and its conflicts over things like money, marriage, 

morality, and class. The way that Galsworthy's work at once reflects and 

critiques the society in which it was created might be better understood by 

applying a New Historicist lens to these issues and their historical context. A 

New Historicist approach would also take into account the ways in which The 

Forsyte Saga is connected to more general historical occurrences and 

movements of the era, such as the emergence of modernism, the evolution of 

women's roles in society, and the effects of urbanization and industry. Through 

placing the novel within this broader historical context, a New Historicist 
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interpretation could bring light on the ways in which The Forsyte Saga both 

mirrors and influences the cultural milieu of its era. 

“In this first novel of the Forsyte Saga, after introducing us to the 

impressive array of Forsytes headed by the formidable Aunt Ann, Galsworthy 

moves into the main action of the saga by detailing Soames Forsyte's desire 

to own things, including his beautiful wife, Irene Forsyte (née Heron).”1 Her 

friendships make him envious, and he wants her all to himself. He devises a 

scheme to take her out in the country, far from everyone, but she rejects his 

avaricious plans and falls in love with Philip Bosinney, an architect. On the 

other hand, June Forsyte, the daughter of Soames's cousin Jolyon, is engaged 

to Bosinney. They do not, however, have a happy ending; Irene leaves Soames 

and Bosinney disappears in an accident. 

Indian Summer of a Forsyte (1918) 

June's grandfather, Old Jolyon Forsyte, and her new acquaintance Irene, 

who has moved away from Soames, have a brief a break in Galsworthy's The 

Man of Property. Although Old Jolyon enjoys this relationship, it drains his 

energy. Through Young Jolyon, his son, as trustee, he leaves Irene money in 

his will. Ultimately, behind a massive oak tree, Old Jolyon passes away. 

At Chancery (1920). 

In the second novel, "Chancery," a reference to the court system that 

handles domestic matters, Soames and his sister Winifred's marital problems 

are the focus. They, Irene and Montague Dartie, respectively, start the divorce 

process. Soames advises his sister to face the repercussions of going to court, 

but he is unwilling to go through a divorce himself. Rather, he pursues and 

annoys Irene, trailing her abroad and asking with her to carry him a child—a 

request that comes from his father. In the end, Soames remarries, this time to 

young Annette, a French restaurant owner in Soho. Fleur Forsyte is the sole 

kid he has with his new spouse. Following Old Jolyon's passing, Irene is left 

with £15,000 in her possession. Irene's finances are handled by his son, Young 

Jolyon Forsyte, who is also Soames's cousin. He lends his support when she 

first leaves her marriage. When Jolly, Young Jolyon's son, passed away, Irene 

and Jolyon had become close friends. Then, at Robin Hill, Soames confronts 

Young Jolyon and Irene, accusing them of having an affair when none had 

occurred. Irene and young Jolyon claim that they have had an affair because 

Soames already believes it. That provides Soames with the proof he needs to 

file for divorce. Irene and Young Jolyon begin having an affair as a result of the 

incident. 

Awakening (1920) 

 
1 Burley, Peter (2012). "When steam railroaded history". Cornerstone. P.33  
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“The subject of the second interlude is the naive and exuberant lifestyle 

of eight-year-old Jon Forsyte. He loves and is loved by his parents. He has an 

idyllic youth, his every desire indulged.”2 

To Let (1921) 

The Forsyte Saga comes to an end with the third book. Unaware of their 

parents' previous affairs, mistakes, and wrongdoings, second cousins Fleur 

and Jon Forsyte meet and fall in love. After Soames, Jolyon, and Irene learn 

about their relationship, they prohibit their kids from ever seeing each other. 

Jolyon cautions his son that Irene won't have someone to shield her from her 

ex-husband after he passes away.Between his love for Fleur now and in the 

past, Jon struggles. Fleur has a very suitable suitor, Michael Mont, the heir of 

a baronetcy, despite her emotions for Jon. Fleur's family would become 

aristocratic upper class instead of "nouveau riche" if they married. “The title 

derives from Soames' reflections as he breaks up the house in which his Uncle 

Timothy, recently deceased at age 100 and the last of the older generation of 

Forsytes, had lived as a recluse, hoarding his life like property.”3 

Conclusion  

The New Historicist approach illuminates the gender dynamics within the 

work. Female characters like Irene and Fleur struggle against the constraints 

of a patriarchal society that limits their agency and autonomy. Their desires for 

self-expression and personal fulfillment often clash with the expectations 

placed upon them as wives and mothers. 

In the end, "The Forsyte Saga" is both a family history and a window into 

a society undergoing change. It highlights the conflicts between custom and 

modernity, personal preferences and societal norms, and the long-lasting 

effects of gender and class on people's lives. Through the lens of New 

Historicism, we are able to comprehend the text's lasting relevance and details 

regarding power dynamics and societal transformation. 
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